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OVER BLACK:

TALK- SHOW HOST
Does this man ook like a nman with
a noral consci ence?

CUT TGO

| NT. HOOPER MANSI ON - NI GHT

An i mage of President WARREN KESSLER (age 50) appears via a
futuristic projection emtted on the wall. Watching the
programis ROLAND HOOPER (m d 30s). The programcuts to the
TELEVI SI ON HOST (bl ack, 30s) along with footage of the

K EER NA L towers.

TALK- SHOW HOST ( CONT’ D)
Warren Kessl er has done sone
despi cable things in his rule so
far, but nothing...nothing as
sinister as this. He's
si ngl e- handedl y putting hundreds of
t housands of people into a position
of certain death. Howis this
possi bl e? Who gave hi m such power?
W did. The people. He prom sed us
a solution and this is not it! It
benefits the rich and only the
rich. We cannot sit back and watch
as he harvests our heat and our
light and our electricity! Tonight
is our |ast chance. Fuck Kessl er
and fuck everything he stands f--

Rol and abruptly changes the channel with a quick wave of his
hand as soon as he hears a noise outside the room | RENE

FI ELDI NG (brunette, early 30s) drags a luggage into the
room

| RENE
Last one!

Rol and helps Irene lift the luggage onto the bed. She
enpti es out drawers and begi ns packing. G abbing hygene
supplies fromthe bat hroom

ROLAND
|”’mgetting really nervous.

Rol and’ s hands are trenbling.



| RENE
Don't be. We're only about to have
our faces projected on every tv in
the city and everyone out there
hates our guts. What’'s there to be
nervous about ?

ROLAND
" m havi ng second t houghts about
t hi ngs.

Rol ands |ies back on the bed.

| RENE
What? Don’t. If we don’t go, we’l
die like the rest of them

ROLAND
| know.

| RENE
| nmean, what other option do we
have? We’'re too far into this.

ROLAND
What about your father? You can’'t
| eave hi m al one.

| rene stops packing for a nonent.

| RENE
| already said goodbye this
norning. | don’t want to tal k about
it. It’s not like | want to | eave
him behind...it’s our only choice
if we want to survive. By staying
in those towers, at |least we'll
have food and proper heating...grab
me any specfic shirts you wanna
bring with us.

Rol and sits up and | eans on his el bows.

| RENE ( CONT' D)
Hurry up, they’' Il be here any
m nut e.

| rene waves her hand in the air, changing the channel to a
live newscast froma helicoptor of mlitary vehicles driving
t hrough streets of riot groups, protesters, and activists.

I rene notices Roland with a worried | ook.



| RENE ( CONT' D)
Hey. We're in this together.
There’s no turning back. W won’t
have anywhere to go if we stay. You
know how efficient Kessler
is...he’s got towers up in every
city right now.

Rol and remai ns silent.

| RENE ( CONT’ D)
Rol and, talk to nme. Wat’'s wong?

He opens up his sock drawer in the nightstand and pulls out
a letter fromthe bottom Hi s eyes water.

| RENE ( CONT’ D)
VWhat is that?

ROLAND
It'’s aletter fromK E RN A L
adm ssi ons.

| RENE
.mhnm . .
RCOLAND
... Your paynent wasn't cleared.
You...it says you can’t cone.

| rene snatches the paper fromhis hands and stares at it,
wi de- eyed.

| RENE
What do you nean my paynment wasn’t
ceared? When did you get this?

RCOLAND
Yest erday norni ng.

| RENE
Way the fuck didn't you tell ne?

ROLAND
(starting to cry)
| didn’t know what to do. | didn't
know how to tell you

| RENE
Vell, you shouldn’t have put it in
your drawer, | can tell you that!
(beat)

... What...what am| supposed to do?
I’ll freeze to death |i ke everyone



el se out here. I'’mnot ready for
this Roland...why the fuck didn’t
you tell nme...

The projection on the wall shows the mlitary convoy turn
onto a wide street with gated nansi ons.

ROLAND
|’ mgonna to figure this out.

Irene sits on the bed, running her hands through her hair.

| RENE
It’s too late for that Rol and!
...there’s nothing for us to do
now
(beat)
...you re not still going, are you?

Rol and | ooks at her.

RCOLAND
.1 paid, lIrene..

| RENE
Wai t...what? What happened to "we
live together, we die together"?
Whether it’s in that fucking tower
or out here, we stay as one. Wat
happened to that?

ROLAND
If the tables were turned, |'d tel
you to go.

| RENE
| wouldn’t nove a nuscle and you
know it.

ROLAND

| have no choice but to go, baby,
pl ease under st and.

Rol and attenpts to hug her. She slaps his face hard. it
stings.

| RENE
Understand what? That a life of
luxury is nore inportant to you
than your wife? I can’t believe
you...Wio did | marry? ...You are a
mat erialistic piece of shit, you
know that? Get the fuck out of ny
face.



ROLAND
lre--

| RENE
GET QUT!

The doorbell rings. The newscast projection shows a group of
mlitary men outside their beautiful mansion. Police and
mlitary with riot gear bl ockade the entrace to the hone
from hundreds of angry protestors. Roland starts zipping the
| uggage shut. Irene stands up.

| RENE ( CONT’ D)
Leave. Now.

Rol and | eaves the room Irene watches the projection as

Rol and exits the house, being swarmed by mlitary nen and
sheltered in the back seat of a vehicle. Irene takes the
adm ssions letter, reads through it once nore, then rips it,
as a tear falls down her cheek.

EXT. FOREST - DAY - TWO YEARS LATER

DR. FIELDI NG (nale, 65, nmute) trudges through knee-deep
snow, passing dozens upon dozens of tree stunps. Behind him
he pulls an old plastic sled with a dull axe resting on top.
He reaches a tree at the edge of the clearing and hoists the
axe up, chopping the tree with as nuch energy as he can
exert (which isn’t rmuch). In the distance, waiting for him
a pack of random feral dogs are harnessed with scrap ropes
and are attached to a rickety wooden carriage. They | ook on
as Dr. Fielding hacks away at the tree. At long last, the
tree tips over with a |oud crack and | ands on the snow with
a deep thud.

EXT. ABANDONED COTTAGE - DAY

Driven by Dr. Fielding, the feral dog-led carriage pulls up
in front of an ol d abandoned-| ooking cottage in the forest.
He herds the dogs into a hand-nade kennel attached to the
outside of the cottage. Inside the kennel are piles of |arge
and snall yell owi ng bones, which the dogs attack and gnaw
on.

| NT. ABANDONED COTTAGE LI VI NG ROOM - DAY

Dr. Fielding stacks and lights the chopped firewbod under a
few | arge netal vats, boiing a pinkish, cloudy |iquid
i nsi de.



He wal ks down the hall and drags a human corpse out from a
room Chunks of its body, nanely area with high
concentrations of fat, are mssing. He hoists the body onto
a large tarp in the mddle of the floor and exhausts hinself
using his dull axe frombefore to chop through the body,
struggling to break through each bone.

The bl ood fromthe body has been drained, so this is not a
messy process. However it is a long, disturbing, and drawn
out one. Each disnenbered piece is tossed into the boiling
['iquid.

Dr. Fielding sits by the fire under the tank and rubs his
hands together for warnth.

| NT. ABANDONED COTTAGE LI VI NG ROOM - DAY - LATER

Dr. Fielding renoves the swollen, steam ng body parts from
the liquid and puts themonto a table where he renoves the
flesh fromthe bones. He takes the bones to a small hole in
the wall and dunps themthrough. This hole |eads into the
kennel for his dogs, who grow and bark, attacking the fresh
bones.

Using a small, solar powered blender, Dr. Fielding blends a
bat ch of the neat and organs into a thick purple sludge,

whi ch he pours into a large glass jar. He adds in a spoonful
of a nysterious grey mxture froma paint can, though it is
clearly not paint. A chem cal reaction takes place where
sedi nent inmediately forns and settles to the bottom

| eaving only a clear pink syrupy liquid on top.

He scoops sone out using a small neasuring cup and pours it
into the opening of a curious |ooking scrap-netal nmechani sm
about the size of a dictionary, then twists on a cap over

t he hol e.

idinto a roomfull of hundreds of
ars, stacked and scattered. He then
he |iving room

He brings the jar of Ii
ot her identical | ooking
returns to the table in

qu

J
t
He flips a switch on the nechanism Suddenly a tube on the
side flickers and lights up.

CUT TO



| NT. CHI NESE RESTAURANT - DAY

The tube on a sim|ar mechani smremains unpowered. G L

(m d-30s, skinny) tinkers onit. W are inside the back room
of a drab, ransacked Chinese food restaurant, separated by
purple curtains. Deteriorating cultural decorations and
paintings line the walls of the space and the entrance is
barri caded.

G| works in candle-light, screwng two parts together

| rene (now bl ond) enters through the fl oor boards and

unl oads her backpack onto a pile of scraps near GI. It has
| ots of mechani cal gears, scrap netal and broken plastic.
She also pulls out a toaster.

| RENE
Look what | found. Couldn’t dig up
much el se under the snow t hough.

I rene’ s hands are bandaged and dirty, purple fromthe cold.
Her breath is visible. G| never takes his head up fromthe
devi ce.

GL
Any bodi es out there?

| RENE
Looks like there’s a | ady about a
half mle north of here, on
Chesscreek. Looks |ike she was
maybe caught in the storm| ast

night. I didn't have the sl ed.
Hopefully she’s there in the
nor ni ng.

GL

W' re gonna need nore bodies. The
sooner the better. W’'re al
burni ng too many cal ori es.

| RENE
Hopeful ly Paul o can slip us a few
extra packs of oats tonight. He
owes ne. | gave his famly an extra
candl e | ast week.

G| looks up fromthe device and gives her a deneani ng
gl are.

| RENE ( CONT’ D)
...what? He said he would owe ne
one.



GL
We're running out of literally
everything. Nowisn't the tinme to
be liberal with our supplies. What
if he doesnt have an extra pack of
oats? W ||l be down a candl e and
adequat e nouri shnent.

| RENE
Sonetinmes | w sh you wouldn’t use
your head..

GL

My head is what will keep us alive.
Check the candl es.

G| grabs a rusty screw fromthe pile of parts and he fits
it into the device he's putting together. Irene goes to the
kitchen of the restaurant. Fifteen to twenty honmenade
candles in different sized jars and cans are on the counter,
next to a couple enpty jars with naked w cks.

| RENE
Thanks for setting these ones up
Gl.

Irene uses a ladle to pour clarified fat into the enpty
jars.

Si mul taneously, G| finishes engraving: "SILA" into the
metal with a sharp knife, then renoves a section of the wall
to reveal a large roombehind it. He adds his conpl eted
mechanismto a pile of simlar |ooking mechanisnms. Al so on
the floor of this roomare dozens of jars of the pink human
fuel . Near the opening, there are a few paint cans, severa
energy bars, and two gallons of water. He takes a paint can,
two energy bars and one gallon of water and puts theminto

| rene’ s backpack

GL
| " mready when you are.

| RENE
| really don’t want to go back out
there. But | don’t want himwaiting
for us like last tine.

| rene grabs the backpack G| packed then di sappears back
under the floorboards. G| blows out his candle, grabs his
coat and hat and follows her.



EXT. ABANDONED COTTAGE - EVEN NG

Dr. Fielding harnesses his dogs to his honmemade wooden
carriage. He puts jar after jar of human based fuel into the
back of the carriage and clibns on top. He is very skinny
and has trouble pulling hinself up. Once aboard, he covers
hinmself with a blanket. He uses knotted ropes as a whip and
his dogs pull the carriage through the snow, stuggling with
t he wei ght.

EXT. CLIFFTOP - EVEN NG

At the edge of the forest, there is a headl ess statue and a
few benches overl ooking the dark city. Everything is covered
in a fresh layer of snow dowing golden in the dark are a
set of three towers at the heart of the city. These are the
K.ERNAL towers. There is a | arge physical wal
surrounding them fortifying the towers fromthe rest of the
city.

Qut fromthe forest, Dr. Fielding and his dogs energe. He
pul s back on his ropes to take a look at the city in the
darknes, lit only by noonlight.

Irene and G| trudge up the snow | aden path al ong the edge
of the forest, uphill

| RENE
Dad!

Dr. Fielding turns around. Wen he sees Irene, he stunbles
off the carriage into the snow and hobbl es over to her. They
share a sentinmental hug and he kisses her forehead. G|

wat ches from behi nd.

| RENE ( CONT’ D)
| have sonething for you

Dr. Fielding's face lights up. Irene pulls out the paint can
from her backpack and hands it to him

| RENE ( CONT’ D)

More hexel ectrofluorate. Bill Price
gave it to us for a few extra
candl es.

GL

|’msorry to give you so nuch work
Dr. Fielding. I know how hard it
nmust be, especially with the cold,
but this will benefit us in the

| ong run.
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Dr. Fielding closes his eyes and nods in appreciation and
under st andi ng. He wal ks back to his carriage, waving his
hand for Irene and G| to follow They do. They exchage
supplies and Dr. Fielding gives themas nmany jars of the
human fuel as they can carry.

| RENE
Dad, how nuch have you made so far?

Dr. Fielding makes an "expandi ng notion" with his hands.

| RENE ( CONT’ D)
Alot?

Dr. Fielding nods.
| RENE ( CONT’ D)
Do you think you can bring themto
the restaurant by yourself?

He nods again, but points to his stomach to signify he is
hungry.

GL
W' Il have nore food by the tine
you bring the fuel. W Il nmake sure

you' re well fed. For now, here are
sonme energy bars and a gallon of
wat er .

G| gives themto Dr. Fielding, who shakes his hand then
hugs hi s daughter again, holding her head close to his
chest. Dr. Fielding clinbs back onto the carriage. He gives
Irene and G| a bittersweet smle and waves, steering his
dogs back into the forest, disappearing under the snowy
canopy. G| puts his armaround Irene and they | ook out over
the dark city. She | eans her head on his shoul der.

| RENE
| hate seeing himalone |ike that.

GL
He’s strong. He needs you to be
strong too.

| RENE
| wish my nomwas still around.

aL
She sacrificed herself to save us.
Wthout her willingness to |et your
fat her experinent, we never would
have made the di scovery..
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| RENE
...those fucking towers.

GL
We shoul d get back. Paulo’s
bri nging oats tonight.

Irene hugs G| tightly.

INT. K E.R N A L APARTMENT - BEDROOM - MORNI NG

Rol and Hooper slowy awakes in a beautiful room He's in a
| arge bed with crene, silk sheets. He waves his hand once

through the air. The lights fade on, giving a warm gol den
glow. On the wall is a large, animted projected | ogo that
reads:

"KLIEER N A L. - KESSLER ESTATE OF REG ONAL NESTI NG
ACCOMCDATI ONS, LTD. "

Rol and yawns and sits up slowy. A canera in the corner of
the roomfollows his novenents very closely. The lights
flicker briefly. He | ooks up, but it does not phase him He
gets up and goes to the bat hroom

| NT. CHI NESE RESTAURANT - MORNI NG

Irene and G| sleep together on a nmountain of blankets on
the floor. A loud knocking is heard and Irene opens her
eyes. G| turns over in his sleep. She gets out of bed,
bundl ed up in thick, warmclothing to see what the noise is
from

She creeps quietly to the corner of the restaurant and w pes
a small circle of condensation wth her sleeve. A YOUNG BOY
(15) is bangi ng agai nst the door frantically.

YOUNG BOY
| s anyone in here!?

EXT. CH NESE RESTAURANT - CONTI NUOUS

He doesn’t wait | ong before running to the store front
across the street and trying there as well. TWO MEN (tall
skinny, |late 20s) approach the boy, carrying pieces of
sharp, broken netal. They have british accents.

MAN 1
Ey boy. Wiy you so pl unp?
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MAN 2
Yeah kid. How ve you got so nuch
meat on them bones, huh?

YOUNG BOY
Hel p! !

MAN 1
Stop screamn. There ain’t no one
out here gonna help you, ya Ili

freak.
MAN 2

Tell us where ye keep yer food.
YOUNG BOY

Sonebody pl ease!
MAN 2

Tell us or you Il be our food.

The boy bangs on the door so hard, the glass cracks, cutting
hi s hand.

MAN 1
Shut your goddamm nout h!

Man 1 grabs the boy’s arm He tries getting free.

MAN 1 (CONT D)
Quit your squirm ng!

Man 1 throws the boy to the ground and kicks himin the gut.
MAN 1 ( CONT' D)
You gonna tal k or what?
| NT. CHI NESE RESTAURANT - CONTI NUOUS
| rene wat ches through the wi ndow. The boy screans and the
men beat himover the head. They until the boy dies in a

vi brant pool of red blood that nelts the snow around him

The nmen drag the boy’s body through the street |eaving a
trail of blood in their wake. Irene returns to G1I.



INT. K E.R NA L TOAER - LOBBY STAlI RCASE - DAY

Rol and is well
He nmakes his way down the | avish,

GERRY( 65),
t he steps.

dressed, but has dark circles_under
ornate staircase,
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his eyes.
neet i ng

an ol der, charismatic gentleman at the foot of

Gerry wal ks with Rol and.

CGERRY
Rol and!
ROLAND
...Hey Gerry..
GERRY
You eat anything yet?
ROLAND
No.
GERRY
Teddy and the guys are in the Miin
Hal |, sane table as |ast week.
RCOLAND

|’mnot all that hungry Gerry...

GERRY
Man, you really gotta get your
spirits up. W ve got the best life
we can get and you’'re noping
around, feeling sorry for yourself
all the tine.

RCOLAND
| dont want to talk about it.

GERRY
You never want to talk about it,
but whatever, I’'Il |eave you al one.
Just know that you’ re al ways
wel cone to play cards with ne and
t he guys.

The lights flicker again.

RCOLAND
Thanks Gerry, I’'ll keep that in
m nd.

CGERRY

Hey, your lights flicker this
nornin too?
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ROLAND

Ya. I'l] see you around Gerry.
GERRY

Not e taken.

Gerry exits, going into the Main Hall. Roland wal ks to the

| arge gl ass entrance. He | eans on a bench there and observes
the arned security guards talking to each other, who stop to
stare at him He | ooks at his watch, then wal ks back to the
Main Hall, full of well dressed, nicely grooned people.

EXT. CTY STREETS - DAY

It’s snowi ng. Irene hugs the walls as she wal ks anongst
permanent|y parked cars and | ooted storefronts. She holds a
knife at the ready and pulls a sled with her backpack on it
behi nd her. She | ooks up at the street sign: "Chesscreek
Ave". She digs in the snow with her feet, |ooking for
somet hi ng.

| RENE
She was here yesterday...

She sees a spot in the snow up ahead that | ooks |ike a bunp.
She pl ods forward and ki cks sonething frozen: the DEAD BODY
Irene pulls the body up fromunder the snow. Her face | ooks
as though she was at peace at the tinme of death. Irene
brings the sled and hoists the body onto it.

| RENE ( CONT’ D)
Cone on..

| NT. CHI NESE RESTAURANT - NI GHT

Gl is alone. He’s working in the dark, in candle-light.

He’ s begun wor ki ng on anot her device, sorting out parts from
the pile of scraps. Irene excitedly bursts into the room
fromthe floor boards.

| RENE
You wont believe what | found!
Swear on ny life, | found a hot

plate a few bl ocks away in an old
car. Everything was frozen shut.
Let’s see if it works. Also, dead
girl fromyesterday’'s under the
floor right now. ..just gonna wait
for her to thaw before | take her
fat for nore candles. But yeah, hot
pl at e!
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GL
Let's test it.
G| happily takes the hot plate and grabs one of his Sila

mechani snms frominside the wall. He opens up a jar of hunman
fuel and scrunches his face at the stench.

GL
Don’t breathe. It snells gross.

He pours a little of the syrupy liquid into the Sila, closes
the cap and flips the switch.

Suddenly, the blue tube on the side lights up and a pul se of
el ectromagnetic energy is emtted into the room Every |ight
and electrical device in the roomturns on.

| RENE
| still don’t understand how this
thing works, but it does and | |ove
you for it.
I rene kisses G 1.
aL

Get the oats.

INT. K. E.R N. A L APARTMENT - NI GHT

Rol and | eans agai nst his w ndow, | ooking out over the

absol ute darkness of the city. He notices a snall area down
bel ow where street |anps and building |ights have been
turned on.

Hs lights turn off for a few seconds. He | ooks around,
puzzl ed. They turn on again. Suddenly, an entire wall of the
apartnent lights up with a live feed fromtower caneras.

NEWS REPORTER
Suspi ci ous activity has been
reported outside K EER N A L tower
two. Oficials wll soon be
di spatched and will |ook into the
situation futher. This does not
seemto be related to any incidents
regarding current K E R N A L power
supply. W will report again |ater
t oni ght .

The projection ends. Roland raises a hand in the air and
makes a fist, which brings up a conputer interface. He uses
nmore hand gestures to sw pe and sel ect his photo al buns,
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t hen opens one and scrolls through the photos within it. He
stops on one with he and Irene. He stands, |ooking at the
proj ected photo, getting closer to it, to the point where
hi s head bl ocks the projection, basking Irene’s image in his
shadow. He cl oses his eyes and rests his head agai nst the
wal | .

| NT. CHI NESE RESTAURANT - NI GHT

Gl flips the Sila off and inmediately, every electrica
device turns off. Irene takes her pot of hot oats and pours
theminto small chinese serving dishes fromthe kitchen.
They "cheers" their spoons of oats and take a bite.

| RENE
(noddi ng)
Hot oats..

AL
Thi nk we can start trading these
yet?

G| looks at his Sila mechanismw th a proud smle

| RENE
| don’t know. Think we’'ll have
enough? W have just under two
hundred? How many people do you
think are out there now?

GL
A hundred for sure. We can check
what Bill thinks when he cones to
pi ck up his candles in the norning.

They finish their small portions of oats, both licking their
di shes cl ean.

| RENE
Do you think we can turn it on
toni ght? The heaters will work and
we won’t have to sl eep under a
hundred bl ankets for once.

GL
No, the noon is out. W will be
singled out imediately. It was
al ready risky enough to have it
turned on to make the oats. Wo
knows who saw our |ights on.
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| RENE
Isn't it worth the risk?

GL
W’ ve been fine until now If we
trade the Sila nechani sns tonorrow,
everyone will have one. Al the
lights in the city will be powered.
No one will come | ooking here.

G| locks the floor board entrance. Irene gets up, blows out
t he candl es and tucks hersel f under bundl es of bl ankets.

| RENE
Tonorrow can’t come soon enough.

I NT. K E RN A L APARTMENT - BEDROOM - MORNI NG

Rol and opens one eye. The wall still has the photo of him
and Irene projected onto it. He i mredi ately becones
frustrated and whips his pillow across the room knocking
over a | anp.

RCOLAND
|’min a goddamm pri son!

The canera in the corner of the roomzoons in on him Rol and
noti ces.

ROLAND
(to canera)
What are you | ooking at?

The canera keeps its fixed position. Roland gets up and goes
to the bat hroom

INT. K E R N A L APARTMENT - BATHROOM - CONTI NUOUS

Rol and strips down and turns on the shower. A twenty-second
count down appears inside. Roland nmakes sure to wet his
entire body. The water shuts off. The tinmer restarts at
twenty seconds. He |lathers on the soap and shanmpoos his
hair. The water turns back on for another twenty seconds
before it turns off entirely. A clean towel is dispensed
from above. He stares into the canera watching him

ROLAND
| didn’t rinse ny arnpits!
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EXT. ABANDONED COTTAGE - DAY

As Dr. Fielding |oads the carriage with as many jars of fue
as he can, he hears a dog whi npering and checks out the
makeshi ft kennel. Inside, one of the dogs has been ripped
open and the others are lapping up its blood. Dr. Fielding
takes a step back in horror.

He takes the remai ni ng dogs and harnesses themto the
carriage, |leaving the dead one alone inside. Dr. Fielding
gets on top of the carriage, out of breath, and whips the
dogs, coughing. His nose is red. He is pulled on the
carriage, |ooking very weak. The sounds of jars rattling
behi nd him

| NT. CHI NESE RESTAURANT - DAY

Irene is in the kitchen using her knife to finish cutting
off fatty tissue fromthe nowthawed naked dead body. Bl ood
drains fromthe body into the drain of an industrial sink.
G| prepares their backpacks with a bunch of small Sila
mechani snms and jars of fuel.

| RENE
You have no idea how excited | am
to finally be warm tonight.

GL
Tonight will be the night we've
been dreaming of for a long, |ong
tinme.

| rene wi pes her hands on her pants and wal ks to G|, who
stands up, swi nging his backpack over his coat. Irene picks
hers up too.

| RENE
GIl, I"'mso glad I net you.
woul dn’t be alive today if it
wasn’t for you and |I don’t thank
you enough for that.

G | bl ushes.
AL
" mjust doing what | need to do to
survive. I'’mglad | can protect

sonmeone el se in the process. Mkes
me feel like I’mworth sonething.
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| RENE
You' re nore than just sonething.
You' re about to be a superhero,
using your brain to benefit the

wor | d.
GL
For the record, |’ musing other
peopl es’ brains. And other parts.
| RENE
What ever. You even have a kick ass
si deki ck.
GL
(sarcastically)
Your dad?
| RENE

No. Me, asshole.
They | augh and share a quick ki ss.

GdL
We shoul d probably head to 7th and
Aberdeen first. W'll get the
| argest reaction there.

| RENE
Il follow your | ead.

INT. KE RNAL TONER - MAIN HALL - DAY

Roland is sitting at a table with Gerry, Teddy, a

mafi oso-type (60s), LESLEY, Teddy’'s wife (40s), Wall ace
(50s) and KWASI (50s). They’'re all playing poker. Everyone
i s laughing. Roland | ooks uneasy, as if he really doesn't
want to be there.

TEDDY
"Il never forget that |ast day: |
go outside ny house to pick up ny
newspaper, and what do | see? | see
a hundred reporters standin’ in ny
front yard, askin’ me a hundred
guestions, pointing their caneras
and m crophones. | don’t understand
one of 'em

The gane cycles around the table to Teddy. He taps his
knuckl e twi ce on the table.
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TEDDY ( CONT’ D)
Check.

(beat)
Anyway, they' re all jib-jabbin’
away, askin’ stuff about going to
the dark side or sonmethin, and |’ m
standin’ there like a bakala in ny
pur pl e bat hrobe, the one ny wife
wanted nme to throw out decades ago,

and all | could think about is "I'm
on TV in this shabby thing. My
wife’'s gonna kill nme!" But then

think, TV? Ma- what TV? The TV s
gonna be dead in | ess than 24
hours! What the fuck do | care
about TV anynore? So | flashed 'em
What’ re they gonna do? Mst of em
are dead now anyway!

They all burst into | aughter. Roland wears an awkward sml e
and | ooks away. The next hand is dealt and Rol and picks up a
ki ng and queen. Both hearts.

KWASI
| took my yacht out on the water
one last tinme. | knew !l had to

| eave her, so | had to nake sure |
| eft her with a good nenory. She
was such a thing of beauty. Wo
knows what happened to her. Maybe
the honel ess are living the dream

They all |augh again. Roland pushes his chips into the
m ddl e, throws his cards down and wal ks away.

GERRY
Rol and! Hey, wait up buddy! Were
ya goi ng?

Rol and turns around and is forceful with him
RCOLAND

Cerry. You don’t understand ne. You
don’t understand what it’s |like for

me in here. | don't |ike playing
cards with you guys. It isn't
enjoyable for nme. In fact, | really

dislike all of you. The only person
| would like to be with right now
is on the other side of the fucking
wal | .
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GERRY
I f you re tal ki ng about your wife,
buddy, it’s two years too |ate.
She’ s probably a goner. You know
that. You gotta stop being so
bitter about it and start | oosening
up in here. We're in here for the
long run. It’s what we’'re paying
for.

ROLAND
W' re paying to be inprisoned is
what we’'re doing. Full day
surveil |l ence, pre-determ ned
schedul es, tinmed showers, no
escape. .

GERRY
Rol and, Rol and, Roland. You fail to
see the luxury init. Sure, we're
confined, but we're free to do
what ever we pl ease. No handcuffs or
conmuni ty service for anyone.
Believe ne, this place is heaven
conpared to being out there.

Rol and takes off running out the doors to the Main Hall.

INT. KKE.R N AL TOAER - LOBBY - CONTI NUOUS

Rol and bee-lines towards the main glass entrance, passing
idle security guards who chase after him

SECURI TY GUARD 1
Sir! Excuse nme sir, You re not
al l owed out there! Mltary
per sonnel only!

ROLAND
M wfe's not inthe mlitary,
she’s out there!

Rol and reaches the door. He grabs the handle and tries to
open it, but it’'s locked. He throws his fist against the
gl ass of the door as the two security guards catch up and
apprehend him
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EXT. ALLEYWAY - DAY

| rene peeks her head out from a pl ywod door cover at the
bottom of a set of stairs leading into the basenent of the
restaurant. She nmakes sure the coast is clear before
energi ng conpletely, with G| in tow They quietly energe
onto the street, crouching as | ow as they can, behind cars.

EXT. EMPTY CITY STREETS - DAY

G|l and Irene wal k through the snowy streets, filled with
garbage. They wal k in a pathway nade from others’ footsteps.
They reach an intersection and walk to the m ddle. Suddenly,
a distant noise is heard fromdown one of the streets. The
two men with sharp netal weapons fromearlier appear from
behind a vehicle. Their shirts are bl oody. They wal k t owar ds
G| and Irene.

MAN 1
Ey. Lookit these two ripe slim
pi ckin’s.

MAN 2

| reckon we don’t gotta ask where
you lot are comin from Cause
frankly, we don't give a fuck.

MAN 1
Oy, listen mates, we ain’t got
nothin” to trade wif you, but I
tell you what. You give us those
t here backpacks, and we' |l let you
go W thout a scrape.

The nmen get closer and closer to G| and Irene.

| RENE
We don’t have any food. Just a
bunch of scrap netal.

MAN 1
Prove it then. Go on.

Irene | ooks at G|, who nods. She takes off her backpack and
enpties it onto the snowin front of her. A dozen or so Sila
Mechani sns fall out.

| RENE
This is all we have.
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MAN 1
Your mate’ S got a big bag too.
Enmpty it relse I’'Il have this rod

t hrough his juggular in no tine

G | apprehensively takes his bag and places it down gently.
He opens the flap and takes out jars of fuel.

MAN 1 ( CONT' D)
VWhat is that?

GL
| mgoing to be as honest as | can
with you. It’'s a chem cal fuel for
t hose nechani cal devices on the
gr ound.

Man 2 is fixated on Irene and it nakes her incredibly
unfonfortable everytinme she catches his unflinching glare.

MAN 1
kay. ..who cares?
GL
We can show you what they do.
MAN 2
(to lrene)
Ey, | recognize you, l|lady. | saw

your face in the wi ndow t he ot her
day. Fanks for not helpin’ that kid
out. Smart girl you are.

| rene | ooks away.

MAN 1
Is it food?

gL
No.

MAN 1

Soif it ain't food, we don’t want
it.

| RENE
We have not hing el se.

MAN 1
Oh, but you do, dear. You got a
body.
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GL
Hol d on. Let us show you what these
can do. I'msure you' |l want one.
W'l give you one, free.
MAN 2
(to Man 1)

| fink we should give 'em a chance.
This | ady hel ped feed us yesterday.

MAN 1
Show us.

G| picks up a Sila nechani smand opens a jar of fuel

GL
It works like this: You pour the
fuel in this opening. There' s a
m ni ature notor in each one that
spins a netal coil here on the
inside. It’'s based off of an
evol ution of the Tesla coil. It
emts an el ectromagneti c pul se that

MAN 1
| ain"t got tine for a history
| esson. Shut up and show ne us.

AL
Al right. Wien you flip this switch
here, it will activate the

el ectrons within nost electric
circuitry, allowng themto run
i ke new, without needing to be
pl ugged in. This neans |ight and
heating devices. Here, watch.

Rol and flips the switch. A wave of energy pul ses out and, in
seconds, the street |anps, building signage, lights within
bui | di ngs, and generators all humto |ife.

MAN 1
VWhat in God' s nane?

GL
Here. This one’s yours.

G| hands the man the Sila mechanism People |iving inside

t he buil dings wander out into the intersection curiously. No
nore than 10 people. The two nmen | ook at the device like
it’s witchcraft.
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MAN 1
(to Man 2)
Do you reckon we could trade these
for food and water?

Man 2 nods in areenent.

MAN 1 ( CONT’ D)
Gve us all of "em W want all of

em

GL
| already gave you that one. That’s
all you' Il need.

MAN 2

Don’t nake nme shove this pipe
t hrough yer neck, mate. He said al
of "em

| RENE
Gve themup GI.

Gl reluctantly repacks the jars. Irene puts all the Sila
mechani snms in her backpack. The nen grab their bags and run
of f down the way they cane. The radius of energy follows
them Irene cones close to G 1.

| RENE
We have nore. These peopl e have
seen what the Sila can do. Let’s
tell them where they can find one
for thensel ves and word will spread
qui ck.





